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BIBLIOGRAPHY OF WRITINGS
ABOUT HISTORIC BRASS INSTRUMENTS, 2005–2006

Compiled by David Lasocki

This annual series of bibliographies lists writings about Western brass instruments, their 
makers, making, original performance situations, performers, performance practices, 
repertoire, and depiction in works of art through the nineteenth century. Interviews with 
modern performers of historic brass instruments are also included, but not reports on con-
ferences and workshops unless they contain signifi cant historical information. The present 
bibliography covers items that reached me between May 2005 and June 2006. I would be 
grateful if readers could notify me of any omissions or errors.
 The items listed comprise books, theses and dissertations, and periodical articles in 
European languages. Unpublished books and articles as well as works-in-progress have been 
excluded. For the sake of completeness, the articles that have appeared in Historic Brass 
Society Journal and Society Journal and Society Journal Historic Brass Society Newsletter are included, even though they should Historic Brass Society Newsletter are included, even though they should Historic Brass Society Newsletter
already be familiar to readers.
 For the most part the bibliography is unannotated, although here and there I have 
added brief desciptive annotations to clarify the contents, scope, or bibliographic linkages 
of an item. My English translations of all foreign titles are given in square brackets after 
the original titles. Advice about where to obtain the items may be found at the end of the 
bibliography.

Albrecht, Theodore. “The Musicians in Balthasar Wigand’s Depiction of the Performance of 
Haydn’s Die Schöpfung, Vienna, 27 March 1808.” Die Schöpfung, Vienna, 27 March 1808.” Die Schöpfung Music in Art 29, no. 1–2 (spring–fall Music in Art 29, no. 1–2 (spring–fall Music in Art
2004): 123–33.

Ataeva, Djennet. “The Iconography of Musical Instruments in St. Petersburg’s Monumental 
and Decorative Sculpture.” Music in Art 29, nos. 1–2 (spring–fall 2004): 227–33.Music in Art 29, nos. 1–2 (spring–fall 2004): 227–33.Music in Art

Baldwin, David. “Notes on J. B. Arban’s The Art of Phrasing.” The Art of Phrasing.” The Art of Phrasing ITG Journal 29, no. 2 ITG Journal 29, no. 2 ITG Journal
(January 2005): 49–51, 63.

Beller–McKenna, Daniel. “Distance and Disembodiment: Harps, Horns, and the Requiem 
Idea in Schumann and Brahms.” Journal of Musicology 22, no. 1 (winter 2005): Journal of Musicology 22, no. 1 (winter 2005): Journal of Musicology
47–89.

Bevan, Clifford. “As Time Goes by.” ITEA Journal 32, no. 4 (summer 2005): 74–75.ITEA Journal 32, no. 4 (summer 2005): 74–75.ITEA Journal
Thoughts on changing instruments.
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Blomster, Jennie, Thomas Hiebert, and Trevor Reid. “Selected Resources for the Classical 
Hand Horn: An Annotated Bibliography.” The Horn Call 36, no. 2 (February 2006): The Horn Call 36, no. 2 (February 2006): The Horn Call
88–92.
The resources in question are books, articles, methods, and music.

Bonime, Stephen. “Music for the Royal Entrée into Paris, 1483–1517.” In Entrée into Paris, 1483–1517.” In Entrée Liber amicorum 
Isabelle Cazeaux: Symbols, Parallels and Discoveries in her Honor, ed. Paul–André 
Bempéchat, 305–20. Festschrift Series, no. 19. Hillsdale, NY: Pendragon Press, 2005. 
ISBN 1576470911. OCLC 56591557.

Bornhoft, Rudiger. “Anton Bruckners Siebente Symphonie und die Kontrabasstuba” 
[Anton Bruckner’s Seventh Symphony and the contrabass tuba]. Studien & Berichte: 
Mitteilungsblatt der Internationalen Bruckner–Mitteilungsblatt der Internationalen Bruckner–Mitteilungsblatt der Internationalen Bruckner Gesellschaft 63 (2004): 5–12.Gesellschaft 63 (2004): 5–12.Gesellschaft

     
Brekke, Jeremy. “The Forgotten Trumpet: a Historical Examination of the Low F 

Valve Trumpet.” D.A. document, University of Northern Colorado, 2004. OCLC 
60594082.

Brooks, Jeanice. “From Minstrel to Courtier—The Royal Musique de chambre and Courtly Musique de chambre and Courtly Musique de chambre
Ideals in Sixteenth-Century France.” In Musikalischer Alltag im 15. und 16. Jahrhundert
[Everyday musical life in the fi fteenth and sixteenth centuries], herausgegeben von 
Nicole Schwindt, 39–49. Trossinger Jahrbuch für Renaissancemusik, I. Kassel: Bärenreiter, 
2001. OCLC 50965474.

Collins, Timothy A. “Musica secreta strumentali: the Aesthetics and Practice of Private Solo 
Instrumental Performance in the Age of Monody (ca. 1580–ca. 1610).” International 
Review of the Aesthetics and Sociology of Music 35, no. 1 (June 2004): 47–62.Review of the Aesthetics and Sociology of Music 35, no. 1 (June 2004): 47–62.Review of the Aesthetics and Sociology of Music

Cools, Jacques. “A propos des cylindres droits ou pistons dits ‘belges’” [On upright cylinders, 
also called “Belgian” pistons]. Larigot: Bulletin de l Association des Collectionneurs ’Association des Collectionneurs ’
d’Instruments ’Instruments ’ à Ventà Ventà , no. 36 (October 2005): 12–20. Vent, no. 36 (October 2005): 12–20. Vent

Curtis, Stanley Howard. “Monteverdi’s Symbolic Use of the Cornett.” D.M. document, 
Indiana University, 2005. OCLC 64715689.

Dorschel, Andreas. “Was heißt konservativ in der Kunst? Das Horn im 19. Jahrhundert 
und das Es-Dur-Trio Op. 40 von Johannes Brahms: eine ästhetische Fallstudie” [What 
does “conservative” mean in the arts? The horn in the nineteenth century and the 
Ef-Major Trio, op. 40, of Johannes Brahms: an aesthetic case study]. Brahms–Brahms–Brahms Studien
14 (2005): 55–66.
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Dumoulin, Géry. “The Cornet and Other Brass Instruments in French Patents of the First 
Half of the Nineteenth Century.” Galpin Society Journal 59 (2006): 77–100.Galpin Society Journal 59 (2006): 77–100.Galpin Society Journal

Ecker, Heinz. “Die Harmoniemusik von Franz Krommer (1759–1831) unter besonderer 
Berücksichtigung ihrer Besetzung und Bearbeitung” [The harmonie music of Franz harmonie music of Franz harmonie
Krommer (1759–1831) with special consideration of its scoring and arrangement]. 
Tibia 29, no. 1 (2004): 15–24.Tibia 29, no. 1 (2004): 15–24.Tibia

Eliason, Robert E. “Bugles beyond Compare: The Presentation E-fl at Keyed Bugle in 
Mid-nineteenth-century America.” Journal of the American Musical Instrument Society
31 (2005): 67–132.

________. “More on Echo-Cornets.” Journal of the American Musical Instrument Society
30 (2004): 193–96.

Fritsch, Philippe, and David Maillot. “The Saxhorn in France from 1843 to the Present 
Day.” ITEA Journal 31, no. 3 (spring 2004): 68–70.ITEA Journal 31, no. 3 (spring 2004): 68–70.ITEA Journal

Giron, Caroline. “Une collection perdue: Les instruments de l’ospedale dei Mendicanti à 
Venise” [A lost collection: the instruments of the Ospedale dei Mendicanti in Venice]. 
Musique, images, instruments: Revue française d’organologie et d’organologie et d’ ’iconographie musicale’iconographie musicale’ , 
no. 8 (2006): 104–24.

Gardner, Randy C. “Performance Considerations of the Second Horn Role in Selected 
Works by Haydn, Mozart, and Beethoven.” The Horn Call 35, no. 3 (May 2005): The Horn Call 35, no. 3 (May 2005): The Horn Call
72–74.

Habla, Bernhard. “Harmoniemusik und Blasorchester spielen Mozart: Entwicklung des 
Notenangebotes unter besonderer Berücksichtigung gedruckter Notenausgaben” 
[Harmonie ensembles and wind bands play Mozart: the development of edition Harmonie ensembles and wind bands play Mozart: the development of edition Harmonie
availability, with special consideration of printed editions]. Pannonische Forschungsstelle 
Oberschutzen: Arbeitsberichte—Oberschutzen: Arbeitsberichte—Oberschutzen: Arbeitsberichte Mitteilungen—Mitteilungen— , no. 16 (October 2005): 5–48.

Herbert, Trevor. “Selling Brass Instruments: The Commercial Imaging of Brass Instruments 
(1830–1930) and its Cultural Messages.” Music in Art 29, no. 1–2 (spring–fall 2004): Music in Art 29, no. 1–2 (spring–fall 2004): Music in Art
213–26.

________. The Trombone. The Yale Musical Instrument Series. New Haven & London: 
Yale University Press, 2006. ISBN 0300100957. OCLC 62225136.

Hostiou, Volny. “Le serpent dans les églises françaises: Parcours historique et iconographique” 
[The serpent in French churches: a historical and iconographic overview]. Musique, 
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images, instruments: Revue française d’organologie et d’organologie et d’ ’iconographie musicale’iconographie musicale’ , no. 8 
(2006): 138–52. 

Jerold, Beverly. “Bach’s Lament about Leipzig’s Professional Instrumentalists.” Bach: The 
Journal of the Riemenschneider Bach Institute 36, no. 1 (2005): 67–96.Journal of the Riemenschneider Bach Institute 36, no. 1 (2005): 67–96.Journal of the Riemenschneider Bach Institute

Jones, Frances. “The Alphorn: Revival of an Ancient Instrument.” The Consort: The Journal 
of the Dolmetsch Foundation 62 (summer 2006): 40–62.

Kampmann, Bruno. “Catalogue de la collection d’instruments de musique à vent, tome 
5: sommaire” [Catalogue of the collection of wind instruments, vol. 5: summary]. 
Larigot: Bulletin de l Association des Collectionneurs d’Association des Collectionneurs d’ ’Instruments ’Instruments ’ à Ventà Ventà , numéro spécial  Vent, numéro spécial  Vent
no. XVIII (February 2006): 1–146 (whole issue).

________. “Catalogue de vente J. R. Lafl eur & Son: List No. 22—15 Green Street, 
Leicester Square, London W.C.” [Sale catalogue of J. R. Lafl eur & Son: List No. 22: 
15 Green Street, Leicester Square, London W.C.]. Larigot: Bulletin de l Association des ’Association des ’
Collectionneurs d’Instruments à’Instruments à’  VentInstruments à VentInstruments à , no. 36 (October 2005): 21–31. Vent, no. 36 (October 2005): 21–31. Vent

________. introduction. “Méthode de cornet à trois pistons de Cornette” [Cornette’s 
method for three-valved cornet]. Larigot: Bulletin de l Association des Collectionneurs ’Association des Collectionneurs ’
d’Instruments à Vent’Instruments à Vent’ , no. 35 (June 2005): 29–31.Instruments à Vent, no. 35 (June 2005): 29–31.Instruments à Vent

Keim, Friedel. Das große Buch der Trompete: Instrument, Geschichte, Trompeterlexikon [The 
big book of the trumpet: instrument, history, trumpet lexicon]. Mainz: Schott, 2005. 
ISBN 3795705304. OCLC 61488096.

Kelly, Daniel. “The Competition Solos of J.B. Arban.” ITG Journal 30, no. 3 (March ITG Journal 30, no. 3 (March ITG Journal
2006): 17–28.

Klaus, Sabine K. “Cornopean by Thomas Key in B-fl at.” Historical Instrument Window. 
ITG Journal 29, no. 3 (March 2005): 50.ITG Journal 29, no. 3 (March 2005): 50.ITG Journal

________. “Henry Courtenay (1820–1881) of Alton: his Life, his Cornopean, and Further 
Thoughts on the ‘Clapper Shake Key’.” Galpin Society Journal 59 (2006): 101–15.Galpin Society Journal 59 (2006): 101–15.Galpin Society Journal

________. “Over-the-shoulder Cornet in E-fl at (a' = 440 Hz) by Elbridge G. Wright, Boston, 
ca. 1850.” Historical Instrument Window. ITG Journal 30, no. 4 (June 2006): 41.ITG Journal 30, no. 4 (June 2006): 41.ITG Journal

________. “Serpent[s] of Wood and Metal.” Historical Instrument Section. ITEA Journal
33, no. 1 (fall 2005): 82–84.
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________. “Trumpet in B-fl at (a' = 468 Hz) by Andreas Barth.” Historical Instrument 
Window. ITG Journal 29, no. 4 (June 2005): 63.ITG Journal 29, no. 4 (June 2005): 63.ITG Journal

________. “Trumpet with Six Independent Valves and Tubes in F by Adolphe Sax, Paris, 
1868.” Historical Instrument Window. ITG Journal 30, no. 2 (January 2006): 40.ITG Journal 30, no. 2 (January 2006): 40.ITG Journal

Koehler, Elisa. “A Trumpeter’s Guide to the Cornett.” ITG Journal 30, no. 2 (January ITG Journal 30, no. 2 (January ITG Journal
2006): 14–25, 31.

Kongressberichte Bad Waltersdorf / Steiermark 2000, Lana / Südtirol 2002. Herausgegeben von 
Bernhard Habla. Alta Musica, 24. Tutzing: Hans Schneider, 2003. IBSN 3795211271. 
OCLC 53258510.
Includes: Raoul F. Camus, “Arthur Pryor, der Paganini der Posaune” [Arthur Pryor, the 

Paganini of the trombone] (pp. 17–26); Keith Kinder, “Franz Liszt and Wilhelm Wieprecht: 
Glimpses into a Remarkable Relationship” (49–60); Paul Niemistö, “Finland’s Brass Band 
Repertoire in the Autonomous Era” (75–96); Eva VicRepertoire in the Autonomous Era” (75–96); Eva VicvRepertoire in the Autonomous Era” (75–96); Eva Vicarovà, “Militärmusik in Olomouc 
in den Jahren 1848 bis 1918 von dem Hintergrund der Entwicklung der Militärmusik 
in Österreich im 19. Jahrhundert” [Military music in Olomouc, 1848–1918, against the 
background of the development of military music in Austra in the nineteenth century] 
(113–40); Elisabeth Anzenberger–Ramminger, “Die Regimentsmusiken der Tiroler 
Kaiserjäger und ihre Kapellmeister von 1895 bis 1918” [The regimental ensembles of the 
Tyrolean Kaiserjäger and their directors from 1895 to 1918] (163–91); Friedrich Anzenberger, 
“Militärmusik im Umfeld von Joseph Lanner und Johann Strauss (Vater): Untersuchungen 
zur Entwicklung der Militärkapellen als ‘Zivile’ Unterhaltungsmusiken in Wien” [Military 
music in the milieu of Joseph Lanner and Joseph Strauss (father): investigations into the 
development of military bands as “civil” entertainment ensembles in Vienna] (193–214); 
John P. Boyd, “Ouverture für Harmoniemusik Op. 24 by Felix Mendelssohn Bartholdy: An 
Edition for Contemporary Wind Band” (215–43); Helmut Brenner, “Impassioned Dream 
over the Waves: Juventino Rosas and the ‘Bandas’” (245–61); Raoul F. Camus, “Early 
American Secular Music and its European Sources, 1589 to 1839: An Index” (261–82); 
Heinz Ecker, “Harmoniemusik: Versuch einer Begriffsbestimmung” [Harmonie music: essay Harmonie music: essay Harmonie
of a defi nition] (283–305); Karl Heinrich Ehrenforth, “Richard Börner (1834–1900): Mehr 
als ein Schlesischer Musikmeister” [Richard Börner (1834–1900): more than a Silesian 
music master] (307–16); Zoltán Falvy, “Musikikonographie als Grundlagenforschung 
für Blasmusik” [Music iconography as basic research for wind music] (335–49); Anatoliy 
Mitev Gabrov, “Der Beitrag des Blasorchesters zur Entwicklung der bulgarischen Musik” 
[The contribution of the wind orchestra to the development of Bulgarian music] (351–57); 
Keith Kinder, “Richard Wagner and the Wind Band” (359–74); Kari Laitinen, “Military 
Bands and their Musicians in Eighteenth-Century Finland” (375–83); Paul Niemistö, 
“Finnish Brass Bands in Northern Minnesota” (415–28); Francis Pieters, “Nationalism 
in the Belgian Wind Band Music” (449–58); Helena Simonett, “Musikalische Spuren 
deutscher Einwanderer in Mexico: eine Rekonstruktion” [Musical footprints of German 
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immigrants in Mexico: a reconstruction] (469–87); Karl H. Vigl, “Einfl üsse der ‘Musica 
di reggimento’ in der Etschländer Blasmusik” [Infl uences of the ‘Musica di reggimento’ in 
South Tyrolean wind music] (489–502).

Kridel, Craig, and Dick Fuller. “Serpent Exaltations: Pedagogical Advice from Past and 
Present.” Historical Instrument Section. ITEA Journal 32, no. 3 (spring 2005): ITEA Journal 32, no. 3 (spring 2005): ITEA Journal
85–87.

Loss, Eglio. “Un fl icorno pas comme les autres” [A saxhorn unlike the others]. Larigot: 
Bulletin de l Association des Collectionneurs d’Association des Collectionneurs d’ ’Instruments à Vent’Instruments à Vent’ , no. 35 (June 2005): Instruments à Vent, no. 35 (June 2005): Instruments à Vent
12–13.
Discusses an 1893 military bugle by the Bottali fi rm of Milan.

McBeth, Amy Jo. “Jacques–François Gallay: A Study of his Life and Selected Works for 
Accompanied Horn.” D.M.A. document, University of Iowa, 2005.

     
McGee, Timothy J. “Silver or Gold: The Color of Brass Instruments in the Late Middle 

Ages.” Historic Brass Society Journal 17 (2005): 1–6.Historic Brass Society Journal 17 (2005): 1–6.Historic Brass Society Journal

Martin, Michael D. “The Strange Case of O.G. Farrar.” Journal of Band Research 40, no. Journal of Band Research 40, no. Journal of Band Research
1 (fall 2004): 80–89.

     
Mit Drommeten und Pauken, Hörnern und Posaunen: Festschrift für Werner Benz zum 65. 

Geburtstag [With trumpets and kettledrums, horns and trombones: Festschrift for Geburtstag [With trumpets and kettledrums, horns and trombones: Festschrift for Geburtstag
Werner Benz on his 65th birthday], im Auftrage der Gesellschaft zur Förderung der 
Religion/Umwelt–Forschung herausgegeben von Prof. Dr. Dr. Dr. Manfred Büttner und 
Dagmar Pesta. Musicologica berolinensia: Texte und Abhandlungen zur historischen, 
systematischen und vergleichenden Musikwissenschaft, 8. Berlin: Verlag Ernst Kuhn, 
2001. ISBN 3928864823. OCLC 50387526.
Includes: Hermann Gehring, “Anfänge und Stand der Posaunenchöre im Hochstift 

Paderborn” [Beginnings and state of the trombone choirs in the bishopric of Paderborn] 
(pp. 169–83); Wolfgang Schnabel, “Zur wissenschaftlichen Aufarbeitung der Geschichte 
des Posaunenchorwesens” (185–208) [Towards a scholarly reappraisal of the history of the 
trombone choir] [reprinted from Manfred Büttner & Frank Richter, hrsg., Beziehungen 
zwischen Religion (Geisteshaltung) und wissenschaftlicher Umwelt (Theologie, Naturwissenschaft 
und Musikwissenschaft) (Frankfurt: P. Lang, 1999)]; Manfred Büttner, “Zur Geschichte 
der engen Blechblasinstrumente in der evangelischen Kirchenmusik (Teil 2): Von der 
Reformation bis zur Mitte des 18. Jahrhunderts” [On the history of narrow brass instruments 
in Evangelical church music (Part 2): from the Reformation to the middle of the eighteenth 
century] (209–20) [reprinted from Clarino, July/August 1996].
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Moore, Brian. “The Rebirth of Haydn’s Trumpet Concerto in England: Ernest Hall, George 
Eskdale, and the BBC.” ITG Journal 30, no. 4 (June 2006): 26–29.ITG Journal 30, no. 4 (June 2006): 26–29.ITG Journal

Musique ancienne—Musique ancienne—Musique ancienne instruments et imagination: Actes des Rencontres Internationales
harmoniques, Lausanne 2004 = Music of the Past— Lausanne 2004 = Music of the Past— Lausanne 2004 = Music of the Past Instruments and Imagination: —Instruments and Imagination: —
Proceedings of the harmoniquesProceedings of the harmoniquesProceedings of the  International Congress, Lausanne 2004, ed. Michael  International Congress, Lausanne 2004, ed. Michael  International Congress, Lausanne 2004
Latcham. Publikationen der Schweizerischen Musikforschenden Gesellschaft = 
Publications de la Société Suisse de Musicologie, Serie II, Vol. 46. Bern & New York: 
Peter Lang, 2006. ISBN 0820483702 (New York); 3039109936 (Bern). OCLC 
65207873.
Includes: Edward H. Tarr, “The ‘Bach trumpet’ in the nineteenth and twentieth 

centuries” (pp. 17–48); Thomas Müller, “Das Horn, oder die Hörner, in der Musik Johann 
Sebastian Bachs” [The horn, or the horns, in the music of Johann Sebastian Bach] (49–52); 
Lorenzo Ghirlanda, “Il trombone, prassi esecutiva ed articolazione del suono in riferimento 
all’iconografi a e alla tradizione ‘antica’” [The trombone: performance practice and articulation 
of the sound based on iconography and the “antique” tradition] (53–59); Ulrich Prinz, 
“Originale Bezeichnungen und Notationsweisen der Blechbläser in den Werken Johann 
Sebastian Bachs” [Original indications and manners of notation for brass instruments in 
the works of Johann Sebastian Bach] (61–92); Uwe Wolf, “Aus der Arbeit an der Bach-
Studien-Ausgabe Bach for Brass: Probleme—Erfahrungen—Ausblicke” [Working on the 
Bach study edition Bach for Brass: problems, experiences, outlook] (93–107).

Myers, Arnold. “‘Bailey’s American Cornet’ in C by Benjamin F. Richardson, Boston, circa 
1860.” Historical Instrument Window. ITG Journal 30, no. 1 (October 2005): 48.ITG Journal 30, no. 1 (October 2005): 48.ITG Journal

________. “Museums—What is it Worth?” Historical Instrument Section. ITEA Journal
33, no. 2 (winter 2006): 87.
Not the worth of museums, but the museum director’s perspective on the monetary 

value of historical instruments.

________. “Le spaghettiphone: un modèle expérimental de piston conçu par Blaikley” 
[The spaghettiphone: an experimental model of valve conceived by (David James) 
Blaikley]. Larigot: Bulletin de l’Association des Collectionneurs d’Association des Collectionneurs d’ ’Instruments à’Instruments à’
Vent, no. 35 (June 2005): 14–16.

________. and Niles Eldredge. “The Brasswind Production of Marthe Besson’s London 
Factory.” Galpin Society Journal 59 (2006): 43–75.Galpin Society Journal 59 (2006): 43–75.Galpin Society Journal

Myers, Herbert W. “Evidence of the Emerging Trombone in the late Fifteenth Century: 
What Iconography May Be Trying to Tell us.” Historic Brass Society Journal 17 (2005): Historic Brass Society Journal 17 (2005): Historic Brass Society Journal
7–35.
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Niemistö, Paul. “The Finnish Immigrant Brass Bands on Minnesota’s Irong Range.” Ph.D. 
dissertation, University of Minnesota, 2004. OCLC 62701855, 68729733.

Orval, Francis. “Le cor et son evolution à travers les âges jusqu’à nos jours = The Horn and 
its Evolution through the Ages.” The Horn Call 35, no. 3 (May 2005): 75–79.The Horn Call 35, no. 3 (May 2005): 75–79.The Horn Call

Pastoureau, Michel. “Le son du cor dans l’image mediévale” [The sound of the horn in 
medieval imagery]. In Les représentations de la musique au Moyen Age: actes du colloque 
des 2 et 3 avril 2004 [Depictions of music in the Middle Ages: proceedings of the des 2 et 3 avril 2004 [Depictions of music in the Middle Ages: proceedings of the des 2 et 3 avril 2004
colloquium of 2 and 3 April 2004], 92-99. Ed. Martine Clouzot and Christine 
Laloue. Les cahiers du Musée de la Musique, 6. Paris: Cité de la Musique, 2004. ISBN 
2914147295. OCLC 63121865. 

Pearn, John, and Christopher Gardner–Thorpe. “Tubular Branches, Additaments, Holes 
and Ventiges: William Close (1775–1813), Lake District Apothecary and Surgeon; 
and his Invention of Polyphonian Trumpets and French Horns.” Galpin Society Journal
58 (2005): 38–45.

Picard, Jean–François. “Deux cors exceptionnels” [Two exceptional horns]. Larigot: Bulletin 
de l Association des Collectionneurs d’Association des Collectionneurs d’ ’Instruments à Vent’Instruments à Vent’ , no. 35 (June 2005): 8–11.Instruments à Vent, no. 35 (June 2005): 8–11.Instruments à Vent
Describes a concert horn by the Besson fi rm (Paris) from between 1845 and 1858, 

and another by Charles–Joseph Sax (Brussels) from between 1825 and 1830.

Rastall, Richard. “The Minstrels and Trumpeters of Edward IV: Some Further Thoughts.” 
Plainsong and Medieval Music 13, no. 2 (October 2004): 163–69.Plainsong and Medieval Music 13, no. 2 (October 2004): 163–69.Plainsong and Medieval Music
A reply to Helen Marsh Jeffries, “Job Descriptions, Nepotism, and Part-time Work: 

The Minstrels and Trumpeters of the Court of Edward IV of England (1461–83),” ibid., 
12 (2002): 165–77.

Rice, Albert R. “Curtis Janssen and a Selection of Outstanding Brasses at the Fiske Museum, the 
Claremont Colleges, California.” Historic Brass Society Journal 17 (2005): 85–113.Historic Brass Society Journal 17 (2005): 85–113.Historic Brass Society Journal

________. “‘T. Ryan’ Identifi ed, and an Echo Mute at the Fiske Museum.” Journal of the 
American Musical Instrument Society 30 (2004): 191–92.American Musical Instrument Society 30 (2004): 191–92.American Musical Instrument Society
See also Peter H. Bloom, “Thomas Ryan Identifi ed,” ibid., 190.

     
Russell, Scott E. “ The History and Pedagogy of Jacques–François Gallay’s Non-measured 

Preludes for Horn, Op. 27 Nos. 21–40.” D.A. document, Ball State University, 2004. 
OCLC 57469525.

Schmidt, Paul. “Monstres in the Attic.” Serpent Newsletter, 1 April 2006, 7–9.
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________. “Monstre Ophicleides.” Serpent Newsletter, 27 September 2005, 8–9.

Schnauber, Tom. “Beethoven’s Sonata in F: A Work Based on the Characteristics of the 
Natural Horn.” The Horn Call 36, no. 1 (October 2005): 51–56.The Horn Call 36, no. 1 (October 2005): 51–56.The Horn Call

Sinder, Philip, and John Griffi ths. “Richard Wagner’s (1813–1883) ‘Vorspiel,’ Die 
Meistersinger von Nürnberg.” Excerpt Etude. Meistersinger von Nürnberg.” Excerpt Etude. Meistersinger von Nürnberg ITEA Journal 31, no. 2 (winter 2004): ITEA Journal 31, no. 2 (winter 2004): ITEA Journal
54–59.

Spitzer, John, and Neal Zaslaw. The Birth of the Orchestra: History of an Institution, 
1650–1650–1650 1815. New York: Oxford University Press, 2004. ISBN 0198164343. OCLC 
52485404 (hardback); 0195189558 (paperback).

Stephen, J. Drew. “Bach’s Horn Parts: Alternatives to Nodal Venting and Hand Stopping.” 
In Irish Musical Studies 8: Bach Studies from Dublin. Selected Papers Presented at the 
Ninth Biennial Conference on Baroque Music, held at Trinity College Dublin from 12 to 
16 July 2000, ed. Anne Leahy and Yo Tomita, 149–60. Dublin: Four Courts Press, 
2004. ISBN 1851828575. OCLC 55586623.

Tarr, Edward H. “Natural Trumpet in Pretzel Form in E.” Historical Instrument Window. 
ITG Journal 28, no. 4 (June 2004): 53.ITG Journal 28, no. 4 (June 2004): 53.ITG Journal

________. “Trumpet in F (a' = 452 Hz) by James Keat.” Historical Instrument Window. 
ITG Journal 28, no. 1 (October 2003): 76.ITG Journal 28, no. 1 (October 2003): 76.ITG Journal

Tielman Susato and the Music of his Time: Print Culture, Compositional Technique and 
Instrumental Music in the Renaissance. Ed. Keith Polk. Bucina: The Historic Brass 
Society Series, 5. Hillsdale, NY: Pendragon Press, 2005. ISBN 1576471063. OCLC 
57452433.
Includes the following articles of particular relevance to brass instruments: Kristine K. 

Forney, “New Insights into the Career and Musical Contributions of Tielman Susato” (pp. 
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